formation Desk-will remember that the "crowning moment" in the life of the excavators at Tell el Amarna during that season of 1931 was the discovery, in the ruins of a house in the northern suburbs, of the small but exquisite head shown on this page. After some agonizing moments of suspense during the apportioning of the finds at the end of the : 4 season, this little head fell to the share of the Egypt Exploration Society and was subsequently allocated to the Metropolitan Museum in recognition of a generous contribution by Mrs. John Hubbard to the excavation funds of the Society. John Pendlebury, the Director of the Expedition, was Head of a princes convinced that he had found Probably Ankhesthe head of a statuette of Mrs. John HubE Ankhes-en-pa-aten, the third Exploration daughter of Akhenaten and Nefertiti and subsequently the wife of Tut-ankhamun, a charming and rather sad figure in the history of this period, about whom we would fain know much more than the thin and disturbing echoes that reach us from such a remote past. Of course in Egyptology, as in so many other studies, no sooner is one claim made than a counterclaim is promptly filed by someone else; and Pendlebury was taken to task for identifying the head as representing a woman, let alone a princess. So insistent was this criticism that when the object entered the Museum it was first catalogued as "Head of a Man." John Pendlebury, who was killed in the fighting on Crete in 194I, has perforce left this other field of battle also, and it has devolved upon the writer, in -e default of anyone better, to enter the lists on his behalf and attempt to show that he was right in identifying this head as from the statuette of a woman, almost certainly a princess, and very probably Ankhes-en-pa-aten.
default of anyone better, to enter the lists on his behalf and attempt to show that he was right in identifying this head as from the statuette of a woman, almost certainly a princess, and very probably Ankhes-en-pa-aten.
The controversy recalls an earlier one involving the same family of Akhenaten and Nefertiti, in which Theodore M. Davis, lawyer and amateur Egyptologist, was concerned. In 1907, excavating in the Valley of the Kings at Thebes, Davis unearthed a rifled tomb containing a damaged coffin holding a greatly decayed mummy, four canopic jars, a dismembered shrine inscribed for Queen Tiy and her son Akhenaten, whose figure was obliterated, and other funerary objects bearing the names of the same queen and her husband, Amenophis III.
,about 1355 B.C. It was at first thought, there-'n-pa-aten. Gift of fore, that the tomb of Queen ird and the Egypt Tiy had been found, a belief Society, 193I that Davis maintained to his dying day. In the publication of his discoveries the canopic jars, with their covers in the form of human heads, are described as belonging to this queen, and the one he gave to the Museum (p. I42) was thus labeled. But in the meantime an examination of the bones in the coffin had shown that they were those of a man who had died at the age of about twentyfive, and the view was therefore advanced that the tomb had contained the dishonored remains of Akhenaten himself, one of the supporting arguments being that the heads on the canopic jars were shown wearing a man's wig. Accordingly the label of the Museum's specimen was altered to take these new theories into account. Then some twenty years later another scholar, re-examining all the material from the Davis
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The tomb, concluded that the skeletal remains could only be those of Smenkhka-re, the co-regent of Akhenaten and the husband of his eldest daughter, Merit-aten-a view which has now been generally accepted. Another change was made in the label, and this canopic jar lid was until very recently described as belonging to King Smenkh-ka-re. The prime factor in determining the sex of the persons represented in both this jar lid and the little head from Amarna has been the pattern of the wig or coiffure, which is characterized by its short, bushy appearance, with rows of curls cut in steps, giving a valanced effect to the hair on the brow and at the sides of the face. But the salient feature to which we desire to draw special attention is the way the hair is cut to a peak at the back of the head exposing the nape of the neck. This is important because it distinguishes this coiffure quite sharply from a similar one in which, however, the back hair reaches as far as the shoulders. The latter fashion is seen not infrequently in the tomb reliefs at Amarna worn by male dignitaries, as, for example, by Ay, most probably the father of Nefertiti.
Neither the long nor the short style of this valanced wig is recorded before the XVIII Dynasty. The earliest example known to the writer appears on a statue of King Amenophis II represented among the New Year gifts in a wall painting in the tomb of Ken-amun at Thebes. The statue evidently shows the king as the Colonel-in-Chief of a Sudani regiment, since he sports Nubian costume, consisting of a cut leather apron over a brief kilt with a long codpiece falling in front. He has cats' tails attached to his elbows, and above all he wears the short, bushy wig, which is presumably a smarter and polite version of the shock of hair that covered the polls of Nubian soldiers from earliest times and acted as a resilient protective Lid of Merit-aten's canopic jar with her portrait, showing the short jAubian wig. The hole above the forehead was made for the insertion of a uraeus (now missing) when the jar was used for her husband, Smenkh-ka-re. 
---t e-w

~~~~~~~~~~
We may now be in a better position to decide who the canopic jar lid represents. It is certainly not Smenkh-ka-re, who would have been shown as a king wearing the striped wig cover, royal uraeus, and probably a beard. The jars have, in fact, only been adapted for Smenkhka-re, the body of the cobra having been subsequently cut on top of the head and a hole made in the brow for the insertion of a uraeus hood, of metal or dark stone, now missing. The incised inscription on the body of each jar has also been ground away until nothing can now be read. It seems most plausible that, like the coffin in which the king was buried, they belonged to a woman; and since both coffin and jar lids show the owner as wearing the short Nubian wig, it is safe to surmise that they both represent a royal princess and undoubtedly the same woman. Moreover, the face of that princess has the rather gaunt, faintly consumptive features that seem to distinguish Merit-aten from her younger sister, so far as we can judge from the few and uncertain portraits of her that have come down to us. We have little hesitation, therefore, in suggesting that Smenkh-ka-re was buried in surplus equipment that belonged formerly to his wife and was probably made for her while she was still unmarried. Just why all this was done is another story and does not concern us here.
What may capture our interest in these two heads of royal sisters is the curious side light they throw upon the character of the age. For we may see in this epicene charade, in which members of the royal family exchange each other's clothes, the kings wearing a type of woman's gown and appearing with heavy hips and breasts and the womenfolk wearing their hair cut in a brusque military crop, a masquerade almost unparalled in the course of the human comedy, and one whose implications have still to be properly assessed. One problem it has bequeathed to us is the occasional difficulty of distinguishing the sexes at Amarna, especially where only fragments of the monuments have survived.
It will be noted that Mr. Aldred's spelling of proper names sometimes differsfrom that adopted by the Museum's Egyptian Department, as shown by the next article.
Ankhes-en-pa-aten anointing Tut-ankh-amun;from a throne, about 1360 B.c.
